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HART & SON, 


Violin Dealers and Makers, 





and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SON are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 


If intending purchasers will communicate with them, and give an idea of the class 
of instrument they seek, every information will be furnished by return 


‘ The Violin, Its Famous Makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred toin all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as those’ of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and thef'Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give’ satis- 
faction, especially in the matter of tone, both to the professional and the amateurs These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe aad the United States. 








as 


= 


nt 


tee ee 


cg + Xe, ~ 


= 


_ 


Se aS _—~ 


ee 


Sat held dk et 
Fae ee aa 


~ 




















ee ae he Be RE ame 
: — ram — = ~- * 


\teenn-tit ii aieghdnibetinen dais tend 
> a aa + 


90 eee 


——s 





i 
H 
i: 
; 


—_ 


THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Auctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS.,. 
~*~ DOUBLE BASSE S, BOWS, etc., etc. 


Particulars of which can be obtained on application. 





TERMS—Ten per cent. on the price realized. 
Sole charge ii not sold, Two Shillings and Sixpence per instrument. 


Valuable Insiruments can be included in this S ale tf received promptly. 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 


STAINER'’S STRINGS 


oe STRINGS are prepared by a New Process from the 
- finest gut of English lambs, and, owing to the use of a 











powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY-—THE BEST. 

















Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths. 
Ve ; Durable Stronger strings cannot be made. 


H Sample consisting of —3 Tull length €, 2 slength A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
PECIAL PRICES FOR QUANTITIES. 





GENUINE RUFFINI VIOLIN STR INGS- E 8d., A 8d., D 10d. ory Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Experienced Workmen, 


THE STAINER MANUFACTURING Co., Ltd., 


»« VIOLIN DEPARTMENT, «- 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 
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; Ter - ‘a astriking contrast to the indifference shown 

_ : 8 
£3 Violin by Laurentius on their previous arrival. But the merits 
of Stradivarius were too conspicuous to be 


4 ’ 
Storioni. long overlooked, and a better acquaintance 
. ; ith his rks was all that was neede 
By REV. A. WILLAN. " ak wae Beeene t 


secure his recognition as the leading maker. 


“ YHE Cremona schoo! of violin making A* formidable rival was, however, at hand, 
rendered famous by the names o and the marvellous playing. of Paganini 
ny 
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illustrious artists, came brought to notice the violins of Joseph 
somewhat abrupt termination with Laurentius Guarnerius, which were found to be possessed 
Storioni in 1799. Violins were indeed made _ not only of remarkable power, but also of a 
1 Italy after that date, but Storioni is quality of tone entirely different to that of 
mnsidered to be the last the old makers Stradivarius. Guarnerius commenced his 
ho showed any marked degree of originality, career when that of Stradivarius was drawing 
and whose instruments may be considered as_ to a close, and the resemblance of many of 
works of art his instruments to those of Maggini seems to 


It is remarkable that the merits of the justify the conclusion that having in view the 


r) 
na 


10ona violins were not generally recognized demand for violins of a more powerful tone 
[england till that celebrated school had and recognizing the complete success of 
work; and Mr. Hart gives the Stradivarius in his own line, he turned with 

about the time when the tide of deliberate purpose to the early Brescian 

iolins had fairly t in towards makers, and started where they had left off, 

France and England. ind Mr. Hart says:—‘ His chief desire was 
| i ker to receive | recognition evidently to make instruments capable of 

s Amati, and failing the posses producing a quality of tone hitherto unknown, 

instrument by this »wned artist, and that he succeeded is universally acknows 

itished to { ick on the ledged.’ The tone of Guarnerius, with its 
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ner or | The star of tommandi DO' and clear-cut metalli 
not then risen. and it is ntralto, hi id many admirers, and is 


er, that the great maker sent : pry red to that of Stradivariu 


violins to a merchar ( n, ] ie \ le, the novelist, who was 


countrymat h wn, to be NNO r and expert, was a 

Stradivarius, but appears to 

aving led tot such an ve been more impressed with the varnish 

y were returne He artist than with the tone In one of hjs letters to 
Che excitement which would now be caused the ‘Pall Mall Gazette’ in 1872, afterwagds 
n th husical world by s onsignment, published in pamphlet form, but now out of 
all fresh from the maker’ ils, would form print, he observes, in speaking of Magygini, 
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THE CREMONA. 





ng f{ ‘ t ipon the ground in 
tempi Signor JTonel dl 
up q y ind it <¢ youl { 
ne gue ! I din with 
1 ré ndec th a socratic ‘ Ye 
if V\ the dinner hout 
vas n h to | found, but 
Was pa OoOunts I idence 
infor that he had passed 
me t eviously, tramping 
i é n violoncell 
ba bund n his hand. 
f Ponel)i appointed 
ec of Carpi, and 
ime in ! n e town, C< 
fulfillin his duties. But he so 
restrictions abhorrent, and here | 
| 1 tay > Ve sh yuIde d ni 
e1 lay a dl I rted WwW Oo 
' itually e rea ti ed at 
lea a i 1aster in the 
\ H ined there until 
1) " ( | 1010n ol 
Tie ro,’ and heard 
pert local theatre 
returl | lle lin 
im y fixed occupation, stil 
velty | looked tor somethin 
h it | uth of ide iS, 
pl hropist ound solacc 
ree iOOl OF usic for poor 
re t ~ taught ona new syste 
wn Phi endously magna 
met wit the lipport it deserved 
ter of ta bonelli was as n hty a 
| a yt His pupils 
Im, and I affection which he 
ull » easily adopt th 
i pat rotector sentimen 
nil | il i In h 
of all then In f 
Olent regard rh pupil 
I ( urrence h made 
t agician } i I 
’ le. a es-on the des if 
honour the triduo of 
n t } ith IME MI ( 
ne pul ihe tee offered for 
( Va ( 1 iy meapre they 
iselled to re Here the matte 
( d ror Lonelli’s active 
prot Ve { ‘ juestion of 
inv artist is e itly, even the 
lay, latter o! n Seriousne und 
n DO nel , lonelli sc u 
in a sonn In tl he told how St 
d St. Cecilia had discussed the 
! 1¢ ( | the festival 
‘ lis pr , and how the two 
| decided to visit the town with a dire 


punishment. 1 fanciful composition ap 
peared n print,and causeda fund of amusement 
to those concernec So Tonelli growled again 
n another sonnet, reproving the foolish ex 
penditure allowed in venerating the Saint, 
while the pay of the 1wers was stinted;: allof 
whi ended in a grand outburst of wrath 
uttered by St. Valerian: ‘1 will harass you 
from this ti forth in order to punish your 


bad custo! Curiously enough theappearanc« 


in print of this sonnet heralded a terrific storm 
\ oveat white cloud arose on the horizon, and 
spread o1 the town, emitting deafening claps 
f thunder and vivid lightning. Carpi and the 
district round seemed to be enveloped ina 
chostlike leet, ple rced by hail and l ine. 
lonelli was in the cathedral at the time, but 
the enthusiast ri out within him. He 
rushed wildly into the storm, clothed in his 
vestments, and ran madly round the piazza, 

ipping | hands | uly, exclaim ie: * See, 
see how St. Valerian beats the time. Ah! 
he well he beats it. They did not wish to 


! J al - VJTala: = | 
,eh! Hurrah for St. Valerian! 


\mongst Tonelli’s pupils at the free school 


f music there was a certain smal! child named 
Kosina Parteggiotti, a \ inning, gift 1d little 
creature, whose lus appealed strongly t 
Lonelli’s love of ti incommon. So he 
her: he fashioned her te nder, pli int capacities 
in music, and controlled them. We hear of her 
ip earings in public at th i of SIx VU S 
hear how she sat upor r mastet ( 1g 
ng and accompanying herself on the net. 
We | r nov i the professor n Moden 
stood amazed at the little singer; all of which 
W extreme unction to th oul of Tonelli 
0 Imagined a great reer for her ler 


t talent seems to have been 


of s declining year ) h vas th n wel Vel 


‘ ty yea fortunately na’s 
nature had that wa eet and calm 
in it t ele eal lic ¢ e! i musician. 
\ | ixt n he offered and 
pteda pr which exactly suited her nature 
d attainme that of dire rr of the i of 
uns in the entof St.Carpi. Following this 
uppointment she resolved to take the i] 
Her master tried every ans to disuade her 
from taking such a step, and even went to the 
d Jength of asking her to ury him. 
But nothing would shake her r utiol So 
far as it is possible to affirm, Tonelli seems t 
ive taken the lo fhis pupil ry seriously 
He never could mention het ume without 
emotion \t the time his morbid desperation 
found vent inanurritable ca wrveagainstnuns, 


which he addressed to-a certain Sister 


Marie 
Lopez, ess of the nvent whose walls 


d Rosina from the world, 


sheltere 























The Works of 
Mary Everest Boole. 


Logic Taught by Love: 


RHYTHM IN NATURE AND IN EDUCATION. 


f articles chief] on-t 
her by jew! h Rit oy am M lerl 





Cr ‘own 8Svo, - Cloth, 3/6 nett. 


AE Re Ne ee ee 


Mathematical 
Psychology of Gratry 


and Boole. 
For aarp apiiar oa sene > 


bD d, Dy permission, t Dr. H 


e light thre 1 on the nature of the 
ain Dy the evolut f mathemati 


Crown 8vo, Cloth, 3/6 nett. 





Boole’s Psychology 


aS a 
FACTOR IN EDUCATION. 
To the same purpose as VMathemati 
y of Gratry and Bool but more 
ally adapt ed to those w have to deal 
. proble oncernil ducation 


bea ‘own 8vo, et Covers, 6d. nett. 


Mistletoe and Olive. 


roduction for children t th life of 
Revelation 


Royal l6mo, Cloth, 1/6 nett. 


Miss Education and 
Her Marden. 


at educational 








blun ors of the sont 


Roval 16mo, 6d. nett. 





London: C. W. DANIEL, 11, Cursitor Street. 


E.Cc 





Miss Duncan, 


Professor of 


Dancing, Calisthenics & Deportment, 


i “l 


‘Miss Dun 


“iy in the Scotch D 


Repertoire —National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &c. 
\rrangement AY ye mad for Special Tuiti 
Private | sons le plication t 
Miss DUNCAN, « ‘The Cc remona’ 
No. 11, Cursitor a am E.C. 





THE CREMONA. VOL. I 


Title and Indexed Contents, price 2d. 
Volume I, Hand Bound in Art Linen, 
Gilt Top Edge, 5/- nett. 
Binding Volume I as above, including 
Index, 2/8 nett. 

THE SANCTUARY PRESS, 

No. Il, Cursitor Street London, cs. 





‘Mrs. Willian 31in her Sonne 


SHOougs and 
Sonnets, 


wr 
Hntonia KR. Williams, 


Pictured by EB. A. Cubitt. 


Second Edition, with additions. 
PRICE 3/46 NETT-—-POST FREE. 


To be obtained of The Sanctuary Press, 
No. 11, Cursitor Street, Chancery Lane, E.C. 
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Professional Cards. 





LESSONS IN 


Mr. ARTHUR BROADLEY, 


TOWN DAILY 








Mr. Basil Marlo, 
TEACHER OF 
PRODUCTION 
AND SINGING 


VOICE 


Pupil of, and recon 
FEDERICO BLASCO, Milan, Italy. 


STUDIO 


BROADWOOD’S, CONDUIT STREET, 


NEW BOND STREET, W. 


mended by Commendatore 


| 
| 
| 





THOS. SIMPSON, 


Violin Maker & Restorer, Bow Maker, &c. 


) t { i J Mr] Vi 


ME? rON 


16, Dr. Johnson Passage, BIRMINGHAM. 
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AL, 1 NS HIBI 

\ INS. > & \ LONCE! 
C. BOULLANGIER, 

VIOLIN MAKER \ND RESTORER, 

1 f Str 


16, FRITH ST., SOHO, LONDON, W. 
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KARL JUNKERMANN, 


agents for 


Concert Direction 
who are the sole 
Kubelik, Zimbalist, Tina Lerner, Anna El-Tour, 
Erna Mueller, Marie de Rohan, in addition to 
Constantino, the famous tenor. 
are now open to book engagements for Private 
** At Homes,’’ Soirees, &c., for these artists 
Representative for 


RICHARD WAGNER FESTIVAL PLAYS, Prinzregenten Theatre, 


Munich, 


MOZART FESTIVAL PLAYS, Royal Residence Theatre, Munich. 


122, REGENT STREET, W. 
17 CENTRAL Telegrams: DOREMI,’ 


{ London 
PARIS: 13, Rue Lafitte IXe. NEW YORK: 1402 Broadway 





CHATS 


VIOLONCELLO 


OLGA RACSTER 


PRICE 3/6 NETT. 


ALSO A‘ 


THE SANCTUARY PRESS 








The following will be sent Post Free 
receipt of Postal Order covering 


" 1 
the order 


« 
2 Nee ee meee ee ne ree amneees o: 


Yratorio, 





The Story of th 


VV i Vit 8) 


Che Story of Wotation. 
By C.F. A \ M 
Che Story of the Organ. 
By ©. F. Aj \\ M.A., N B 
The Storv of Chamber Abusic. 
By N. Win N, 2 Bac 


The Story of the Violin. 


By Paul EVI Guildhall Schoo 
Che Story ot the harp. 
By W.H.Gratt Loop (Organist of Enniscorthy 
( hedral 


The Storv of Organ Music. 
hy I. A 


\BbY WILLIAMS, M.A., Mus. Ba 
The Story of English Music, 1600-1900, 
Bein ie Lectur ¢ it the Musi an 
| bition of the Worshipful Company 
\ if Le nd ) 
The Story of /ihinstrelsy. 
By |] fOr E DUNCAN 


ALL 3/6 NETT. 





THE SANCTUARY PRESS, 


No. uf, Cursitor Street, 


London, E.C. 








ANTONIO TONELLI. 


Joseph Joachim. 


28th, 1831—Aueust 15th, 
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THE CREMONA. 


| : eh ( ( pu vit Wl I é artist 

und ( i} Ol pl ( ul | i ha en f incalculable vah 

( ited it to tl at task of And Pia 1 re] uid th t} Iccess O 

interp it tle a e¢ d to be ht ha made hi but tl 

| Ving I f hie liste anity \ taken Ol of y a littl 

ppl ! I Mi LICH it I boy rt en n tigt l l in 
pare tl enificent po f | } t jacket played Beethoven’s Con 

Watt that by | i Sa r | L 4 ni to excite t utmost 

te ha ithe p t ( ie! th lasm of th u ( a 
ine t nique thi ¢ loach * being a i ide a ’r. foachim 
nt act of playu he bends his brows over r Geol 11 then 1 land pr nted 
hye hich h dying t readi followi address to Dr. Joachim 
é ny platior nce, h To Pr i chim. It 1 » th 
nconse1 é ( is CC us only of pest pleasure that | issem bled tf 
13¢ VE Note { landl t] lebrate the soth anniversary of your first 
} t rch \ b] il d earance in England, and we beg 1 you 
hinl f the lawl ne, not Acc irt-felt felicitations upon al 
Beethoven.’ S We irceived, but | it s ceptional in its nature, and traught 
d draw nce at tl f enten 1 Suc rofound interest to lovers of musi 
| him cou ) ( pla Mimseit ¢ iS itry We eladly av. 
ky virtuoso like Kemeényi or Paganini portunity to rene he tons ol 
t IS Vel it-abnegation wi h ¢ bled { nded adm on I y both 
to be the realest revealer of music in al utant al 1com , as W fol 
| Th é iceals its nob] rsonal qualities vh have 
()1 hare iw tl ) in | fan tinguishec i throusct it yo brilliant 
juartet the Vel obliterated in the mu eer. \ve desire, mo yver, to place on 
On listening to Joachim playing the Beethoven rd our great appreciation of the ine 
neerto, did ons rink f his dexterou 26 en t vhich have a ued to the cause 
vhat fiddle d? No re music 1 England through yur yearly 
d with a gre | presence among us, through the influence of 
oachim has tat u O rea the st your exalted lents, and ugh the unswe 
usic of the world, a igh r instance, loftiness of your artistic purpose. You 
the London pul did not appreciate the ve nimanded, and you possess, our 
nusic of Brahms when he first introduce a incerest gratitude in alliance with thos 
vradually | chim’'s « ! ard of ereapplause feelin s of true affection and « em, which a 
won the day, and his annual vi to England and long-existing bond of friendship can 
be ne a sure esihetic d it to cultu ne create In conclusion, we express a 
ling! it ; l Dat l { | i that you may be spared fot many 
1) t band n had alway { ed the lustre of your genius upot 
ippl | 1usical ! l id whole il vorld.’ : 

I y wel ce) | ! i 1 { i Wi i him wa rue mo d by this iddress 
hey first appeared welcome whi cul vad " xcellent speech in reply yf 
minated in the two ine ) ICCASIONS h vhi no el ha been unable » get a 
oachi ind Piatt vere féted n the | nT \ He said tl nlike Piatti, 
fifteenth public appearance, * and late: » had tl ( od fortune to be guided 
t tr f the ul { y oa nt ry Nien hin, | had not had ? 
re nt t ) dawn | care , and he id come to 

in tl first | r sion Dr. A. ¢ ard | r} i ynd ne partly 
lacke resented lluminated address ! far uut mainly because 
to $ ri [) ument luded to invariably w ption he re ed 
Piatt snsum ! ul his constant verywhere. The vor} yf Haydn and 

ration at t pular Conce yt Beethoven were only occasionally performed 
| Hal vb hi been n nly a first ume to L’england, and either of 
{ ental source rength he ins Beethoven ‘ Romances’ were regarded as 
it yut an rtant fact in tha tiff for the average concert-goer. Now, 
wing love tor chan music, whicl " vever, that the newest of foreign composi- 
een sO conspicuol ure 1n our 1 { is were cordially welcomed, all was changed, 
isical progres sxxample of your vith | ld friend Piatti, had had 
1, 1804 nething to do with this desiral tate of 

2 May if yo4. irs, he merited approval therein 
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‘The Cremona.’ 


Notatu Dignum. 


Ch nnua Cc! i to the ‘ The Cremoi 
t ile King I I shill R5al pence 
et bsceri ul e 
ie San ry Pre 
N Cu r Street, E,¢ 
1] unuscript ¢ i { n p 
1 by the Editor, should 1 oO ( 
I ( re NK he BY 
\] he l p : } ( 
i ba if ,a tl wd [+4 ( 
All copy,advertisem , notices or alterations 
t 


nust reach us not later than the 7th of 
ach month. 


a "4 
The Throstle. 
Sonnet. 
But yesterday I heard the throstle sing, 
And as his liquid music met my ear, 
‘itly pure, so exquisitely clear, 
He seemed the harbinger of gladsome Spring, 
Ot opening buds, and love’s fair blossoming, 
And as the wondrous music through m 
flowed, 

My courage woke, my heart within me glowed, 
I could have thought, beloved, thou wert near! 
©! Throstle! could we always list thy song 
And keep thy joyous message! what a throng 


Of winged hopes would hover round us here! 


How would the world grow fair! the storn 
clouds clear, 
Or on their sombre shapes be braided bright, 
The glorious colours of the rainbow’s height. 
E. A. HILL. 


Art of the Month. 


is to be regretted that there was not a 


] r 
th, 


largeraudience at | 1 Hallon July 1 


{ 
- 
xcepuional ability 
de their frst appearances in London. M., 
héodore Spathy, who is a native of Athen: 
linist who has studied at the * 
i rt eliel and | run. 


| he had gone fa th Max Bru 
( } t I ino! is evident that he 
as ultured artist, a is playing wa: 
narked by breadt nd beauty of tone, power 
| technique, an ittracti tyle. His 
“ne 
in the Adagio \ yrical and ex 
pressive, and the phrasin is intelligent and 
artistic. His performance of the Beethoven 
Concerto proved him to be a fine artist, bot 


by the technical skill and finished style wit 
which it was executed, as well as by the 


expressive power in the slow movement. 





ART OF THE MONTH. 


il€ VOC Wa M ») in Lau el 
opoul , WW ) wmnou Line Ail 
Cancatrice be vo clear, powerl 
sopra oO nool ne } ie thr ul 
in { } Ve ib i] ble ! ICa 


The Music of the English 
Church. 


HI Commemoration » the lor 
ol God are \ ol Oi 1 


ibbor at We vinster 


ne recent publi ati a I hy ) 
Kichardson ¢ ut i \ 
| mpte l rew on ] | 
l ( com Cl 
Gibb rn at Cambridge 15d caied on 
lune 5th, 1625, at Canterbury of small 
where he had been called by royal command 
to conduct the music of the nuptials of King 
Charlesand Henrietta Maria. His « ctior 
with the Abbey was that of organist, ere h 


succeeded Parsons in 1623 


The commemoration, which was initiated 


by the Worshipful Company of M ian 
took tl happy form of unveiling a mode: 
but d fied monument of Gibbo mn the 
north aisle). and a special performance of his 
works. Mr. C. T. D. Cre Pa Vast 
Ol (ms a nt { honourab! compan 
2 rously d iray i the« st ol e mol ! I 
For the Special Evensong tl \bb hoi 
wa pplement largely m. th yf 
Chapel Ki , and a small o1 ra sup} | 
what ild o rwise have been a noticeable 
gap. Dr. Alcock was the organist and Sin 
Bridge conducted. (he opening versicle 
were given with Gibbon’s charming harmonies, 
followed by his ‘Praise ye the Lord.’ Th 
Psalm Laud Jominun wa In ) 
XVII century version of Pel Humphbri 
Grand Chant, and for the ‘Ou Dil oa 
fine double chant based on by G 
was utilised Phe Magnificat’ and Yun¢ 
Dimitti W fron no ervice in | 
Ih unt ms were Val ele ! mn the 
‘reat ¢ posers work { losanna te 
the Son of David,’ six voices; | ‘This is the 
Kecord of John,’ soloand choru 3) “Oclay 
youl hands.’ eight voices (4) £O ¢ dthe kK ng 
of Gl ) y, specially tral ribed trom M.S ¢s (5) 
© Lord I lft my heart to Thee,’ five men 
(6) ‘Lift u mur heads.’ 
the Record of |John’ wa mp d for 

Mr. Laud of St. Jol Coll xtord,’ for 
>t if hn’s Day, and it 1S Int i Dy re ison 
of its modernity as inced by its romant 


expressiveness. 
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Sale or Exchange. 


Rubinstein, op. 13, ‘ 
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Answers 
to Correspondents. 

















Church, Bournemduth he portrait of Miss Marie 
Hall last month was one taken me years ag 
We were asked t it, anc now give the latest 
her with tl ide of Pagan in the backgroun 
] H. D I ne ( Nan | 1 i 
irnished \ oil varn ( pi 
r the fir kn | ) ish and which 
i el th the m 
ittle DOOKS on Life. 
Designed t ! I iW nen in 
their lives by presenting tl iews 
of class author 


Demy 16mo, 6d. nett; cloth, Is. nett. 


i. Reflections of Life: Thoughts from Hazlitt 
2. The Ideal Life: ‘Thoughts from Emerson. 
3. A Happy Life: Thoughts from Thoreau. 


4, The Work of Life: Thoughts from Carlyle 





Healthy Life Booklets 


Diet, Hygiene, and Rat 
Healthy Living 


Foolscap 8vo, 6d. nett; cloth, Is. nett. 
NOW READS 


!. The League against Health: A lict me 
of the agencie 101 t work for the cur 
d ises, showing t! they are t tional an 

tru e of health Be ilso Pa lL. of 

\ titled laa vsus Medi By 
\y » EILOAt Bowe, 2 I) 

2. Food Remedies: Facts about | ind their 
Medicinal Use | FLORI EF DANIEL. 


London: 
C. W. DANIEL, 11, Cursitor Street, E.C. 





THE CREMONA. 
All back numbers of Vol. 


I,are out of print, but a 
few complete volumes are 
still obtainable. 
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Rudall, Carte & Co. | 


Have the SOLE AGENCY 
for the fam US GEORGES 


MOUGENOT 


eat 
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Violins, Violas, 


and Violoncell« 


23, BERNERS STREET, LONDON, 


and 7, Queen Street, Dublin. 


iS, 





B. & M. 


(BARNES & MULLINS 
Absolutely guarantee the following 


True-and Tested Strings for the 


VIRTUOSO 


NOTHING BETTER TO BE HAD. 


d 
Violin E (pre singic.) 6 
Violin A 2 neg 9 
Violin D r wri g 


Violin G “rate Silver) | 1 4 


Burnished 


English Accribelle 
\4 le be har pre ao lo ,e) 13 6 


W MADE IN ENGLAND. 





3, RATHBONE PLACE, OXFORD STREET, W. 
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THE MUSIC OF THE 


We are now in danger of becoming insincere, 
is the Roman music has for some time been, 
nd the exquisite works of Byrde should | 
tudied by our talented rising composers, of 
whom there are plenty, who are envious to 
pile device bn device to the great loss of art. 

Dr. Richardson’s book! has many interest 

points, clearly he is right in his broad 
lines, first, that a church service is worship ; 
secondly,'that music at a church service is, or 
should be, an aid to devotion. His advice to 
nists is usually sound if not always new, 


yet none the less welcome For instance, he 
says that composition pedals should be made 
use of for the purposes of combinations, rathe1 


than for cong| leration of sound (vide 
Grove’s Dictionary). 

I must draw a lance with him, however, 
over his preference for non-congregational 
singing. fe has said in a lecture ‘ The priest 
will lead, the people respond and acquiesce, 
the choir express and comfort.’ But the people 
and the choir are one and the same; the latter 
merely being trained to lead the former, and 
from the moment the choir is mainly dominant 
that service loses its ‘extasis.’ It becomes 
insincere as a complete whole. He is correct 
in stating that ‘the only effective congrega 
tional music is in unison,’ hence the direct 
appeal of the early church music, commonly 
called Gregorian. 

Che illustrations in this-book are somewhat 
This defect, no doubt, in a new 
lition will be found rectified. The style is 
so insufficiently dignified—to express oneself 
mildly—for the subje 


} 


naccurate. 
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A: BR 
Cut Leaves. 


‘ Memorie 1d Music Letters to a Fair Unknown. 


I 
Ee I Mathews, Vigo Street Londor 1g08 
PI 1-200 
This little book is a criticism af a recent season's 
performance at Covent Garden The writer calls 
» more than a bundle of shreds and patches 
thered trom the tour points oft the comy but it 
uly a delightfnl book, written with a true know 
dge ol, an inet emi ( t nknown 
vi nspire l some f- | test 
‘ im ‘ ung | who is suppo to have 
occupi a neighbouring ull on many of theevenin: 
vhen he wa present " \ Ose y it l him 
to giv xpres feelir f } rh 
etters, howeve \ é if Tr} ( “pres 
feeling and rare reticence HH isi , 
ments on the various opera s0u al | 
t¢ 
Che Leag wainst He By Arnold I rt 
P.Se., P.L,i 6d. net London, C. W. Danie 
11, Cursitor Street, E.C I p. I-52 
A little book that should be use to those who ar 
pioneers against drugs and m ‘ and whe to 
substitute faith and harmony for materialism in the 


cure of disease 


Modern Organ Accompaniment’ | \. MADELE’ 
RICHARDSON, London: Lonyn 3, 1gO Ss. nett) 





ENGLISH CHURCH. 


The Passing of Love. 


Let Love go by! Too well I know the sting, 
The fierce unrest of his consuming fires 
All the wild hopes and fears that round him 

cling, 
The sad, sweet pain, the unfulfilled desire; 
Let Love go by! 
Let Love go by! I fear his barbed dart! 
I will not meet those pleading lovelit eyes, 
I will close fast the portals of my heart, 
Lest Love should enter—take me by 
surprise. 
Let Love go by! 
Let Love go by! With all the joy and bliss 
Of raptuous glances, closely clasped hands, 
Soft tones of langourous sweetness, passionate 
kiss 
That only help to rivet fast Love’s band’s. 
Let Love go by! 


Let Love go by! Tho’ sweet and wondrous 


fair, 
Love’s blossoms show, all wet with dew- 
drops bright, 
There is a subtle poison lurking there, 


That soon would turn life’s radient day to 
nigl 
Let Love pass by! 


Let Love pass by! I may not bid him stay, 
I may not taste the sweetness he would 
bring, 
So Love, go by and turn thy face away, 
Pass by with bended head and folded wing. 
So Love go by! 
We may not shelter thee, my heart and A 
We may not bid thee rest to dry thy Wi1ngs, 
Pass by, Oh Love! O swiftly pass thou by ! 
With all the bliss and pain thy presence 
brings, 
So Love go by! 


FE. A. HILL, 


Our Music Folio. 
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BOWS FOR STRINGED INSTRUMENTS. 






























Bows for Stringed Instruments. 


By MAURICE MCLEOpb. 
(Continued from page 70). 


Jacques Besson’s strange folio of machines, e.g., water wheels, carriages, pumping gear, 
‘’e extinguishers, battering rams, cranes, etc., to which I have previously alluded,' is 
70 to new inventions, but | imagine that the bow there drawn would be one in common 
use at the time (1582), as it is not alluded specially as a novelty in the letterpress 3 which, 
however, says?‘ Forma nuova d’un instrumento musico, dequal le corde son di rame, et 
on le dita et l’arco tocche, fanno un concento vario et dilettevole, perche bene accordato 
insieme, ei rende in certo modo il suono della lira, et quel del trombone parimente. Sappio 
| lettore, che questo instrumento é mancante & difettoso, & percid da noi non diachiarato. Non 
resta questo instrumento ¢ nonco & imperfetto per colpa del pittore, o intagliatore; ma 


‘ ; A ; . 
per non hauerlo (cheche ni fosse la cagione) l’auttor medesimo fornito. | qual nondimeno 


I 

, ‘ . 4: es ' , ‘ ‘ 
esso il volle qui framettere per dimonstrare ch’era sua inventione, s’alcun giamai lo si 
fornisse.’ 


The King’s licence, on the back of the fine woodcut histrionic title page, to this work 


; dated very exactly, date 27th June, 1569, therefore, we may take this bow to be typical of 
those in use, in Lyons at any rate, about the middle of the sixteenth century. 
Brunet,” however, says he thinks the first edition of this work was published at Orleans ' 


ibout 1569, but he gets this date from the letter of privilege. There are 60 eau-fortes in it 
by Jacques Androuet du Cerceau, and Brunet states that he co-operated with several other 
artists in making them. Judging by this copy of 1582 (in Italian, but printed at Lyons), I 





hould say that Du Cerceausengraved all but three or four, which are by R. Boyrin. 
Che bibliography of the work is decidedly difficult, but I have searched out as many 
-ditions as possible from about 1569-1626." 


The bow which Besson shows bears such a strong resemblance to Mr. Robson’s, that 


ste 


they will appear on one plate for comparative purposes. The exception is the very grace- 


ful head, which is quite perfect. Most old bows with this elongated end have got Yamaged, 


uence, so that perfect Ones are extremely rare. 


1 t { P , 
and some few have been shortened in conseg | 
Its length is 26} inches, and it weighs nearly 2 ounces. The width of hair i8 only a quarter " 
of an inch. There is a good deal of spring in the stick, and it is quite possible to play with 


os 


ee 


and produce as much tone as would be necessary for the old music of its day (the 
arly seventeenth century). The workmanship is certainly Italian, and the wood rather 
sesembles the modern Pernambuco with a very dark varnish, but the difference lies in the 
fact that this wood is naturally dark, and Pernambuco fairly light in colour. I think it is 
probably a_species of rose-wood. The nut and tip are of ivory, contemporary with the bow. 
The hair is let into a groove in the head, and there wedged. The wedge is kept in position 
by a tiny nail driven in on the side of the head. It is thought that the bow may have 
emanated from Cremona, because of its beautiful workmanship, and there is every reason 
to suppose that all the old viol makers were also bow makers, as the industry was never 
specialised in the way it was an hundred year ago. No maker, therefore, would send out an 


‘ 
See vol. 2, page 28. on plate iatu 
nuel i aise et de l’amateur d Maris. 6 vols ) l J]. C. Brunet 

I t edition (no Gat pl : I ms, B. Vince I ] 1 to 

I I l’Hast ilso an ed he plate p l ame ’ c.? | rd ] I a 

{ la 1 Latin dese ti ppear ] I , t he e the 

, ucl % the pla | ch ar lial lyons, 1 I \ t tion in 

I illus per J. Pascl 7 158 é ] ¢ he he | leiar 
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100 THE CREMONA. 
instrument without proper fittings (as pegs, case and bow), all made in his own worksh 
d un lis immediate supervision. 
from t fourteenth to the seventeenth century but little changes were made in the bow, 
ind these are well shown by Heron-Allen and others. I therefore propose to pass on to 


hapes which were nearly approximate to our present wands. 

Mersenne, in his work on harmony,! particularly depicts the nut; whether fixed or not 

2S Not appear. 

I have been tinable to find when or where the first nuts were made, but Feétis, who got 
most of his information from old Vuillaume, states that it came from the east, and quotes an 
Arabian MS. of about 700 A.D. in support of this statement, which shows a fixed nut, and 
further he instances a cherry-wood bow of his own, made at Bagdad (no date), with a nut 
fitting into a groove in the stick, and a properly-made head. As this matter has an 
importance by no means inconsiderabie, I will give his words: 


Che first important modifications of the bow seem to belong to Arabia, for we find it 


depicted with a mixed nut among the ornaments of a collection of forms, the manuscript of 
{ ‘ ‘ ri . ‘ j » ‘ 
whic vritten during the period of the first Caliphs, belonged to Langlés, keeper of the 


Oriental manu pts of the National Library of Paris, at the beginning of this century 
e. nineteenth), and, after his death, passed into the Imperial Library of Vienna. I possess 
a bow of this kind, made at Bagdad, of cherry-wood, with a head where the hair is fastened, 
1 nut fixed in a dovetail notch in the stick.’ 
Several points occur to me in criticism of this passage. Without having seen this 
illustration it is difficult to determine whether the nut really shows the fixed variety or not. 
It is probable that it does, because the Eastern nations almost invariably preferred the fixed 
tension. With regard to Fétis’ own bow he does not say when it was made nor how he 


knew it wasmadeat Bagdad. Fromthis very definite statement, however, linfer it to be modern, 


1nd, unless an exact copy of an old one, of no special value as proof beyond the fact of the 
oriental known conservatism. Therefore, this evidence of Feétis must be accepted with great 
reserve. Heron Al on p. 9" of his *‘ Violin’ Making’ gives four illustrations from Mer- 
ine, and states that all the nuts shown are fixed. It seems to me, however, that one (type 
:) ht very well be sliding. It has a definite button, and a proper nut, and apparently a 
kind of groove in which it might slide 
Mersenne gives many illustrations of the string and bowed instruments of his time. 
[he violin tribe was called ‘ barbiton minor’ and the viol tribe ‘ barbiton major. The 
former being small and handy, were in favour with the professors of dancing and they used 
to carry a small variety ‘pera’ or ‘poche’ in their pockets. One of these, and its bow, is 
figured on p. 119 by Sandys & Forster, + but to such a large scale that if it were given 
without its instrument it might be taken for the bow of a bass viol, as it does in Heron 


, rr ‘ ted ‘ ‘ ‘ 
Allen’s book where it suffers such a divorce. The illustration Mersenne gives of another 
‘barbiton minor’ bears a close family resemblance to a Maggini violin. There are frets 


‘ > { a 
exceeding eight on the ‘barbiton major’ so that the shift was known, whereas no frets 
> 


shown on the ‘ barbiton minor.” When players first had the temerity to use any position 


her than the first it was only so far as C or up on the E string and when such a passage 
{ 


was expected the audience would whisper softly ‘ gare l’ut,’ and either hissing or applause 


followed, ° “° generally the bows for theseinstruments are rather bombe and tapering and have 


fixe uts. 
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